
Honors British Literature Summer Assignment, 2019 

Mrs. Polzinetti  apolzinetti@wayne-local.com   
Classroom code  wmonij     Remind  Text @polzin to 81010 
 
Rationale  

According to research by professors David M. Quinn and Morgan Polikoff, “on average, students’ 

achievement scores declined over summer vacation by one month’s worth of school-year learning, […] and 

the extent of loss was larger at higher grade levels“ (“Summer Learning Loss”).  My summer assignments, 

therefore, are designed to keep your brains engaged and get you started on the first units of the school year. Please 

know that most high-achieving schools do this, and our effort is to have our students be competitive with 

those students in their AP scores and admission to competitive universities. 

 Summer assignments are graded, but more importantly, they require you to think, to problem solve, and to 

access the skills you’ve acquired in the past.  In some way, the work you do will be integrated into what we study the 

first quarter, so please do your best.  

 People read at different speeds, so if you’re a slow reader (or just busy), get started in mid-June.  I strongly 

recommend you start reading by July 1 and budget your time so that you leave a week to write your paper.  

 

Part I – Due July 30, 2019 50 Points  This will be graded by August 31, 2019. 

 

Read 2 of the books on the specified list. Make connections between these 2 novels and with other 

sources. 

 

Prompt A – Analyze the female protagonists of 2 of these novels. Throughout the essay, make connections 

to other female protagonists in literature and film. Consider when these books were written – does that help 

you understand why they behave as they do? What qualities do they exemplify? How do they handle 

challenges? Do they grow or change? Are they vilified, oppressed, or weak or are they strong, clever, and 

resilient? These questions should help you decide what to discuss in your paper. 

 

Austen, Jane. Emma. 

Burnett, Frances Hodgson. A Little Princess  OR The Secret Garden. 

Forster, E.M. A Room with a View. 

Orwell, George. 1984. (Technically Winston is the protagonist, but there is a strong female character.) 

Stoker, Bram. Dracula. 

Wilkins, Kim. Giants of the Frost.* 

 

OR 

 

Prompt B – Analyze the protagonists of 2 of these books as heroes. Throughout the essay, make connections 

to other heroes in literature and film. What makes a hero? Are there certain traits that remain “heroic” 

through the ages, or does each generation define the term differently? Take a look at the year each work was 

published to help you answer that.  

 

Connolly, John. The Book of Lost Things.* 

Haddon, Mark. The Curious Incident of the Dog in the Night-time.*  

Orwell, George. 1984.  

Tolkien, J. R. R. The Hobbit. 

Waugh, Evelyn. A Handful of Dust.*  

Zusak, Markus. The Book Thief.* This author isn’t British or Irish, but nobody’s perfect. 

 

 

*These books have either occasional profanity or one or two mature scenes. 
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Requirements for Prompt A or B 

 

1. Have a clear thesis statement arguing an interpretation, definition, or comparison. 

2. Write a quality 4-5 page paper addressing the prompt. 

3. Focus on the two required books, but make connections to other literature and film. 

4. Have 2-4 strong points in your body, balancing the two books. 

5. Use 2-4 direct quotations per body paragraph and cite them correctly (Jones 82). 

6. Proofread. 

7. Have a Works Cited page with every source you directly quote (at the least, the two novels). 

8. Submit it on time or email me ahead of time that it will be late, why, and when I can expect it. 

 

Conventions 

 

1. The first time you mention the book, give the complete title. If it’s really long, you can shorten it later.  

2. Always italicize book and film titles. 

3. The first time you mention the author, give the full name. After that, use the last name only. 

4. Keep it 3rd person (the reader, the audience – not you, I, we, etc.). 

5. No contractions (do not, he is). 

6. If you know what literary present tense is, use it consistently. If not, we’ll talk about it in the fall. 

 

 

Part II With the PSAT and the ACT on the horizon, your vocabulary growth is essential. Learn 

these words by the start of the school year. Expect a quiz on which you will have to use the words in 

sentences and identify the correct definition. I recommend you make flashcards. 

 

 

1. Acrimony  (noun) or acrimonious (adjective) 

2. Behemoth (noun) 

3. Corpulent (adjective) or corpulence (noun) 

4. Deferential (adjective) or defer (verb) 

5. Egregious (adjective) 

6. Fractious (adjective) 

7. Goad (verb) 

8. Impassive (adjective) 

9. Juxtapose (verb) or juxtaposition (noun) 

10. Largess (noun) 

 

 

 

Part III BONUS! (Optional) Research also shows that there is a strong correlation between pleasure 

reading and test scores. If you read additional books over the summer, send me an email telling me your 

thoughts (not a plot summary) for each book you read. Tell me things like what you liked, what was 

confusing, what it reminded you of, whether you’d recommend it and to whom and why. Please include the 

title and author. (Maximum 12 books – but please, keep reading!) 

 

 

 

 

 

 

Quiz on August 16 
 
14 points (with a bonus 
point possible) 
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Sample Outline for Part I 

 

I. Introduction 

 

A. Seemingly random fact to lure the reader in. 

B. Segue from the random fact into your topic. 

C. Introduce the authors and their respective books, plus a brief premise of each novel. 

D. Introduce key characters, terms, or concepts. 

E. State the question or problem. 

F. Thesis answering the question or arguing something, plus the major points of your essay in the same order 

as your body. 

 

II-IV. Body Paragraphs (repeat as often necessary) 

 

A. Topic sentence and transition (what are you arguing in this paragraph?) 

B. How is this true for Novel 1? 

C. Direct quotations as evidence and explanation 

D. Connections to outside literature (or save this until you’ve discussed both novels – your choice). 

E. How is this also true or not true or partially true for Novel 2?* 

F. Direct quotations as evidence and explanation 

G. Connections to outside examples to show similarities, differences, important ideas, etc. 

H.  Mini conclusion (This is still a trend, this is no longer a trend, this is realistic, this is unrealistic, this 

raises these questions, this shows a certain attitude, etc.). 

 

V. Conclusion 

 

A. Review major examples from each section and 

B. Connect them to some common idea. 

C. Provide some insight into society’s attitudes about your topic, or trends in literature, or the authors’ 

themes (messages). 

D. If possible, tie everything back to the seemingly random fact at the start of your paper. 

 

 

 

 

*Please discuss both novels in every body paragraph. This paper is about making connections and seeing 

trends. 
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Name _______________________________________ Received July 30 or _______________ 

 

Rubric  Honors British Literature 2019 Summer Assignment  Character Analysis 
Category Strong Proficient Developing Inadequate 
Content & 

Clarity 

 

20 points 

The paper fully and 

insightfully answers the 
question with multiple 

observations, examples, and 

interpretations from both 
novels and additional sources.  

The writer anticipates the 

reader’s questions and 
addresses them.  The writer 

explains things as though the 

reader is familiar with the 
stories but may not have picked 

up on the significance of 

personality traits and/or 
tendencies. The paper is longer 

than 4 pages. 

The paper fully answers 

the question with 
multiple observations, 

examples, and 

interpretations.  There 
are fewer connections to 

outside sources. The 

writer explains things as 
though the reader is 

familiar with the stories 

but may not have picked 
up on the significance of 

personality. The paper is 

at least 4 full pages. 

The paper answers the question, 

but less fully. There are multiple 
examples, but interpretations and 

observations are literal or 

simplistic. There may be 
superficial or limited 

connections to outside sources, 

or there are so many they detract 
from the discussion of the two 

main books. The writer either 

over-explains things as though 
the reader is unfamiliar with the 

stories or fails to explain ideas 

sufficiently, relying on the 
reader to guess what the writer 

means. The paper is at least 3 

full pages. 

The paper disregards the 

question or only partially 
answers it. The paper may 

dwell on plot summary 

rather than analysis.  There 
are few examples, or many 

but no interpretation of 

ideas. There are misleading 
or simply no connections to 

outside sources. The paper 

may indicate that the writer 
did not read the books (or 

did not read them carefully). 

The paper is under 3 full 
pages. 

Plagiarized papers will 

result in a ZERO. 

Use of 

Direct 

Quotations 

 

10 points 

Every body section includes 2-

3 relevant quotations 

illustrating the writer’s point.  
Every quotation is cited 

correctly using MLA format. 

Each body section uses 

1-3 quotations, though 

the use of quotations 
may be uneven or less 

effective. Citing is 

attempted but may be 
done incorrectly. 

There may be lots of 

paraphrased examples, but only 

1-3 direct quotations in the 
whole paper. Citing may be 

missing or wrong. 

There are no direct 

quotations, though there 

may be some paraphrased 
examples.  

Organ-

ization 

 

5 points 

The paper has a strong, clear 

thesis indicating the main 

argument and the order of 
points in the body. Topic 

sentences and transitions are 

logical, effective, and 
meaningful. The conclusion 

delivers logical new insights. 

The paper has a clear 

thesis which may 

indicate the order of the 
points. Topic sentences 

and transitions are 

present.  The order of 
information is logical. 

The conclusion is 

logical but not 

insightful. 

The thesis may be unclear; the 

order of information may be 

random but not confusing. The 
order established in the thesis 

may not match the order in the 

body. There is an inconsistent 
use of topic sentences & 

transitions. The conclusion is 

logical. 

There is no thesis or it is 

irrelevant. The order of 

information is unclear or 
illogical or in some way 

detracts from the paper. 

There is a lack of transitions 
or topic sentences. The 

conclusion doesn’t fit with 

the rest of the paper. 

Style 

 

4 points 

The writer uses a formal style 

(no I, we, or you; no 
contractions; no slang). There 

is a sophisticated use of 

language and sentence variety. 
The writer adheres to 

conventions. 

The style is mostly 

formal, but may 
occasionally use 

I/we/you or 

contractions. The 
language and sentence 

structure are age 

appropriate. Style is not 
noticeable either in a 

good or bad way. 

The writer may draw attention to 

himself/ herself (“In my 
opinion” or “as I was reading”). 

There may be frequent usage of 

I/we/ you or contractions or 
slang. Language & sentence 

structure are unvaried and basic. 

Style choices negatively, but 
mildly, impact the paper. 

References to the writer or 

writing process, use of 
I/we/you, contractions, slang 

are frequent and distracting. 

Language and sentence 
structure are repetitive and 

basic.  Style choices 

negatively impact the paper. 
  

MLA 

Format 

 

6 points 

The writer adheres to MLA 
format for headings, page 

numbers, internal citation, 

margins, book titles, etc. The 
Works Cited page follows 

MLA format. 

There may be 1-2 minor 
mistakes with MLA 

formatting. 

There are multiple mistakes with 
MLA formatting, but the writer 

made the attempt. 

Most or all MLA formatting 
is missing or wrong. There 

is no Works Cited page. 

Mechanics 

 

5 points 

There are virtually no errors in 

grammar, spelling, word 

choice, or punctuation. 

There are few errors in 

grammar, spelling, word 

choice, or punctuation; 

there may be one or two 

recurring errors. 

There are noticeable errors in 

mechanics. The writer did an 

insufficient amount of 

proofreading. 

There is no evidence of 

proofreading. The abundant 

errors detract from the 

paper. 

Plagiarized papers will receive a zero.    Don’t do it.  

 

Late policy:   

 

Received between August 1 and August 16, penalty up to -10. 

Received August 17, penalty up to 50%.  

Not received by August 31, 2019 – removal from Honors British Literature & Composition. 

 
 

       50 


